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Death throes of democracy 



l)> Joe Heath 

The Dead Kennedy's, a San 
Francisco quartet, have never got- 
ten along very well with certain 
elements in the American 
Religious Right. These an- 
tagonisms have resulted in a court 
case which may put vocalist Jello 
Biafra in jail, and seriously 
threaten freedom of musical ex- 
pression in the United States. 

On December 6, 1985 a 14 year 
old girl in the San Fernando 
Valley purchased a copy of the 
Dead Kennedy's’ album. 
Frankenehrist . as a present for her 
1 1 year old brother. 

The album had a sticker on the 
front which read, “WARN- 
ING — the inside fold-out of this 
record cover is a work of art by 
II. R. Giger that some people may 
find shocking, repulsive or offen- 
sive. Life can sometimes be that 
way.” 

The poster was a reproduction 
. f the painting. ‘Landscape 
20 — Where are we coming 
from?’ by H.G. Giger. a Swiss 
surrealist. The original currently 
hangs in a private gallery in Paris, 
and has appeared in various 
magazines and books. Giger is 
most famous for his Academy 
Award-winning set design for the 
movie Alien. 

The mother of the two children, 
upon seeing the poster, wrote a 
letter to the state attorney’s 
general office, calling the poster 
“pornographic." 

Police Raid 

Maximun Rock ‘n Roll (MRR), 
an alternative music magazine, 
reports that “on April 15th, the 
day after Reagan bombed Libya, 
three Los Angeles cops took a 
free trip up to San Francisco. As a 
‘courtesy’ they were joined by six 
SFPD officers.’’ 

The nine policemen raided the 
offices of Alternative Tentacles, 
the Dead Kennedys' record label, 
and Biafra’s apartment. They 
seized three copies of the 
Frankenehrist album with the 
poster and some miscellaneous 
paperwork. 

On June 2, 1986, the Los 
Angeles City Attoumey’s Office 
charged Biafra and four others 
under section 313.1 of the 
California Penal Code, 
“Distribution of material harmful 
to minors.” The churge carries a 
maximum sentence of a $2(X)() 
line and one year in jail. 

In early October, Biafra also 
learned that four Detroit, 
Michigan Shriners were suing for 
$45 million because their pictures 
appeared on the cover of the 
Frankenehrist album. The cover 
photo originally appeared in the 
bicentennial edition of Newsweek, 
and had been reproduced with the 
Newsweek ‘s written permission. 

The first to fall 

Biafra believes that the case in- 
itiated against them is merely the 
first step in the push for censor- 
ship by the American Right-wing. 



Paul Krassncr, editor of the 
Realist, commented, "The con- 
sistent history of censorship is that 
they’ll always go after the most 
outrageous first, to set a precedent 
for the less extreme... They’ll go 
after the Dead Kennedys before 
they’ll go after the Rolling Slones 
or Cyndi Lauper.” 

Biafra told the L.A. Weekly. 
"The larger question in this case 
is ‘Are we going to let a few loud- 
mouths on the far Right make 
public policy?’ 

“If the parents don’t want their 
kids to see the poster, why are 
they so lazy that they expect the 
police to do their job for them? If I 
had a kid. and that kid walked in 
with some kind of artwork — be 
it a comic book, a record, a 
videotape of a Rambo movie, or 
whatever — that nibbed my fur 
the wrong way. 1 wouldn’t call the 
police. I wouldn't try to have the 
artist arrested." he said. 

“Just confiscating the piece o! 
art and throwing it away, or sen- 
ding it back to the store and call- 
ing the cops is not going to teach 
the kid that maybe there’s some 
real moral flaw in that artwork. 
All that’s going to teach him is 
that Daddy's a fascist. Daddy is 
also a lazy fascist, if he wants the 
police to do his work for him." 

The defense 

Biafra is being defended by 
American Civil Liberties Union 
lawyer Carol Sobol. To battle the 
estimated $30.000 legal fees, the 
No More Censorship Defense 
Fund has been established. 

According to Sobol, "The 
poster speaks for itself: it is art. I 
don’t think (the law) was intended 
to go after replications of art that 
has appeared in legitimate 
arenas.” 

Biafra explained to mrr why he 
chose the painting. "I first saw 
the painting in an issue of Pen- 
thouse (April, 1980) with some 
other Giger pieces. The first thing 
that hit me was, ‘this is the best 
metaphor I have ever seen for 
consumer culture on parade.’ 

"The theme of this record is 
how graphically ugly our national 
mood is becoming, and how ugly 
we are allowing it to become. “ he 
said. 

Exploitiatioh? 

Biafra told the L.A. Reader, 
“The way the painting depicts the 
sexual act isn’t exploitation, but a 
degrading of the exploitation 
itself. 

"We are not porno mongers. 
We, as a band, stand against ex- 
ploitation, against sexism, and 
against glorification of violence. 
If people are gonna talk about 
what is harmful to minors, they 
might want to take a long look at 
films like Rambo and Iron Hoyle, 
which teach kids that war is sexy 
and fun." Biafra explained. 

Outside support 

The Dead Kennedys have 
reeieved verbal and financial sup- 
port from numerous people. 
Frank Zappa is quoted in the L.A. 



Weekly saying. "There’s a lot ol 
bucks involved in this. Jello 
Biafra is just a tool that’s being 
used to help move this point 
along. Last year it was Prince, 
who's gonna be next. 

"Of course they didn't pro 
secute Prince... because (he) can 
hire a good lawyer... They figure 
(Biafra) doesn't have the money 
to light the case. It’s really a 
cowardly system, performing a 
cowardly act. responding to a 
cowardly parent." said Zappa 
Others have expressed support, 
including William S. Burroughs, 
and Ahbie Hoffman, who said, 
"The charges against Jello Biafra 
and the censorship of the Dead 
Kennedys genital poster shows 
that South Africa hasn't cornered 
the market on flaming assholes 
The case is related to the ac- 
tivities of the Parents Music- 
Resource Center (I’MRC). a Chris 



liait rock censorship lobby group 
The Dead Kennedys were accused 
of "explicit violence" on the 
PMRC’s 1985 Rock Music Report 
for the song Religious Vomit, 
which contained the lyrics: 

Blow it out your ass Jerry Fallwell 
/ Blow it out your ass Jessie 
Helms / Blow it out your ass 
Ronald Reagan / What ’.v wrong 
with a mind of my own ? 

As well, in the February 12 



issue of Variety, I’MRC member 



Susan Brown called the Giger 
poster "shocking" and 
"obscene.” 

An information packet on the 
defense fund is included with the 
Dead Kennedys latest album, 
ironically titled Bedtime for 
Democracy. It explains, "The 
common chord in all of these 
(I’MRC) critiuues of modern rock 
seems to be that the music itself is 
somehow responsible for the 
frustration and rebellion in our 



ulture. and that only their narrow 
interpretation of Christianity can 
save the youth." 

The Dead Kennedys have 
broken up, but Biafra is still 
fighting the charge. In the long 
run, he sees the case as a positive 
thing. In January's mrr. he is 
quoted saying. "It’s finally 
sounded the alarm for a lot of peo- 
ple who were snoozing.” 
Donations can be sent to the 
Defense Fund at PO Box 1 1458, 
San Francisco. California. 94101 



Bedtime for the Kennedys 



Politically and culturally, the 
Dead Kennedys have produced 
some of the most important 
music in contemporary 
American society. 

Their latest album, Bedtime 
for Democracy is in some ways 
the most daring they’ve put forth 
yet. 

Although some would say the 
two concepts are mutually ex- 
clusive, this album is good hard- 
core. It rolls along quickly, you 
can sorta hear the lyrics, and it 
has a decent bit of musical varia- 
tion. It sounds more like Fresh 
Fruit... than Frankenehrist, no 
frills, no metal. 

To put it mildly, the Dead 
Kennedys aren’t too keen on 
capitalism, militarism, organiz- 
ed religion, sexism, racism, or 



Reaganomics. They do, 
however, support individuality 
and co-operation. 

The real gem on this album is 
a locomotive version of David 
Allan Coe’s Take Ibis Job and 
Shove It. Other songs like 
Cesspools in Eden, Cliickenshit 
Conformist, and Macho In- 
security convey their concern 
about the current state of 
Western society. 

There's even some Canadian 
content! Sings Jello: 

In Toronto someone blew up 
A cruise missile warhead plant 
10 slightly hurt, 4 million 
dollars damage 

Why not destroy private pro- 
perly 

When it's used against you 
and me 

A that violence 
— or sell defense 



You tell me 

There is also a lot of criticism 
directed against the hardcore 
community. Jello begins 
Cliickenshit Conformist singing. 
Punk ’.v not dead 
It just deserves to die 
When it becomes another stale 

I 

cartoon... 

If the music's gotten boring 
It's because of the people 
Who want everything to sound 
the same 

The album was released 
within a month of the band’s an- 
nouncement its official demise. 
Probably quite a few of these 
songs would never have been 
recorded if the band had planned 
to stick around and catch the 
backlash. 

The album is a loud, abrasive, 
and highly suitable end for a 
musical era. 
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Quick tip: Human League tickets for Tuesday are available 
at Sadies only S 10.50 for students, down from $18.50. 



WE NEED TO GET IN TOUCH WITH 
OUR GRADS . . . 



Supplement meeting, Friday, Union B-03, 13h00. 
Find out who’s responsible for the picture on the 

cover. 




IF YOU'RE INTERESTED H WORKING 
PART- TIME ... SS / br. Mon. - Tbirt. 



B*B ELECTROLYSIS 
+ PLUS 

Unwanted Hair & Skin 
JFt Problem? 

Rcalrslic prices with results 
” !• Graduate fitcliokjoisis witn years 
.1 ; i ol experience and the latest. 

sliest, method ot electrolysis 
I A f Plus professional estfietcan Per- 
1 \ r* sonal private treatment Mate up. 

\v V stun care. Iicnts. manicures, 

I \ \ pedicures, body and leg *a>mg 

Call 849-0181 

1117 St-Cathertne W, Suita 210 

(near Pool) 
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GET IN TOUCH WITH 118: 

392-8477 

392-8472 



MCGILL DEVELOPMENT OFFICE 



WHITE GOOSE 
DOWN SALE 






mam 

*Tm 

1 # 

/ \V 

v\ \k 



J y I >'E reg. 275 

$149 

EXXA 

Ï50 President Kennedy 
843-6248 



HYPNOTHERAPY 



BY MEDICAL REFERRAL ONLY 

SUCCESSFUL RESULTS IN THE TREATMENT OF PSYCHOSOMATIC CONDITIONS: 

STUDENTS 



• What about your studies? • Are you at present confronted with 
examination panic? • Writing your Ihosrs and leel that the actual presen- 
tation lor same will not live up to the stringont standards or cntoria 
therein? • Shyness? • Tho ability to concentrate? • A lack ol con- 
Irdenco? • The ability lor better impression, memory retention and 
recall? • Study procrastination habits? • Arc you in a do or die must 
pass this exam situation, along with anxiety, latigue. tension and stress? 

Allow tire Pecarvc offices established since 1948 help you with suc- 
cessful scholastic achievements from this point on 

• No short cuts • No group sessions • No advance payments • 
No gimmickry « No apparatus • Just Hypnosis • It works 

And bccauso we leel lor more positive results, each person should 
be atforded individual personal attention, and to further insure their total 
All Patients Treated with Strictest 



confidentiality, all sessions are carried out on a one to one basis, and 
lurther - to make you loot more securo during your session, which 
makes lor better overall treatment, male or tomate bilingual therapists 
are available to cater to overyono's need. 



* Smoking • Obesity • Stress • Anxiety • Hypertension • Dunn- 
ing • Stuttering • Insomnia • Migrainos • Bedwetting • Memory (re: 
Studies) • Impotence • Frigidity • Childbirth • Pain Rebel • Bladder 
Frequency • Conlrdonco • Blushing » Panic • Phobias I o dental chair. 



Hying « Public Speaking • Dizzy Spells • Sweating • Nervous skin con- 
ditions (nourodermatitis) • Norvous International Authonty 
stomach dijestive upsets • Hot Flushes 0 n Ethical Hypnoila 
• Asthma • Drug Abuso. etc. 



Confidence 



R. PECARVE, 



Hypnotherapists: Hypnoaneslhetist lor Major or Minor Surgery 



TWO BILINGUAL OFFICES TO SERVE YOU 



WEST ISLAND Dollard des Ormeaux: 
West Island Medical Centre 
3400 rue du Marché, Suite 102 



DOWNTOWN MONTREAL: Sealorlh Medical Building 
3550 Cote des Neiges, Suite 690 



Ms. H. Steinwold Assoc. 



For appointment call: 



684-6408 




R. Pecarvé, Director 




1425 Stanley St. 288-3090 

Above Ste-Catherine. Metro Peel 



MEXICAN FOOD 



California Style 

Complete meals from $3.15 
Also serving vegetarian dishes 



Happy 
Hour 
2 for 1 

4-7 p.m. 7 days a week 



4-7 p.m. 

Tacos 99$ 

(chicken, beef or vegetable) 



SUNDAY SPECIAL 50% OFF! 

From 3-6 p.m. 

Any meal purhase over $3.15 - You receive 50 % off the least expensive of the two 

meals 



CAMP KENNEBEC 

Children’s camp in Ontario requires the following 
staff for summer ’87: 

★ Head Riding ★ 

★ Arts & Crafts ★ 

★ Tripping ★ 

★ Drama ★ 

★ Music Director ★ 

Applicants must be at least 20 years of age and have 
experience in the listed areas. 

Interested applicants call 486-5565 



eMail ebtii fists 



Perm or modelling, 
including cut / blow dry 
rinse and styling, $35 




for her Shampoo, cut, was & blow dry 
3 hairdressers to serve you better 
680 Sherbrooke (next to McGill ) , 

(comer University) SPECIALS WITH COUPON C 



for him 



844-9688 





RESCttlPTION on 
VUARNET frames 

Plastic Lenses • Tinted 
o - 400 sph. 

0 - 200 cyl. 

with this coupon 

1251 McGill College 861 -4950 



THINK AHEAD! 

All Graduate Students are invited to a 
weekend of. prayer, reflection and 
friendship by the McGill Catholic 
Chaplaincy. 



When: January 30, 31 and 
February 1 , 1 987 (leave 
Friday evening and 
return Sunday afternoon) 

Where: Gault Nature 
Reserve, Mt. St-Hilaire. 

Cost: $40 (includes meals, 
transport and lodging) 



Eu M s 






BifB 



Present this coupon 



CARLOS & PEPES 



If you are interested, you can call Fr. 
Moran or Julie Switaj 
at 392-671 1 
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Brewing love with African onions 



by Chris Cavanaqh 

Don t be fooled by the 
simplistic satire of the opening 
scenes of Imvc Brewed in an 
African Pol. Lured into the film 
by a seemingly stereotypical and 
gentle love story, rich girl meets 
poor boy, you are then treated to a 
roller-coaster ride through 
cultural indecisiveness. 

Aba (Anima Misa), the 
daughter of an ex-civil servant, 
returns home from boarding 
school where she had been sent by 
her father to “get a good educa- 
tion, become a lady and learn the 
fear of God." 

She immediately takes up the 
station of obedient daughter in 
this household. We arc treated to 
a rather satirical look at Ghana’s 
new urban elite, left behind by the 
European white colonials to ad- 
minister the country as best they 
can: the white middle class way. 

Kofi Appiah (George Wilson), 
Aba's father and soon to be a pen- 
sioner, drives a Volkswagen, 
-lives in a comfortable suburban 
house and has his wife (and now 
his daughter) serve him hand and 
foot. One scene shows us Kofi 
reclining, smoking his pipe and 
getting a pedicure from his wife as 
Aba sits patiently waiting on his 
pleasure. 

The suppressed physical 
violence of this scene erupts when 



io 



Aba protests her parents’ arrange- 
ment of her marriage to the son of 
an influential district councillor. 
Aba has fallen in love with Joe 
Quansah (Reginald Tsiboc), a fit- 
ting mechanic. Her parents are as 
mortified by her desire to marry 
Joe as she is distressed at the ‘ar- 
ranged’ marriage to the ‘lawyer’ 
Bansah. She is allowed to do as 
she pleases but not until her father 
has struck her. 

Love Brewed moves easily from 
comedy to melodrama and finally 
tragedy. Kwah Ansah, who 
directed, wrote and produced this 
film, skillfully manages these 
transitions by continually 
foreshadowing each change in 
tone. During the comic and 
touching scenes of Aba’s and 
Joe's first days of marriage Aba 
finds herself bolstering Joe’s wan- 
ing self-esteem. It is Joe’s low 
self-esteem, fed by society’s re- 
jection ol him as a semi-literate 
fitting mechanic, that drives him 
to eventually flee Aba. 

Love Brewed is a complex tale, 
an onion of many layers. Peel one 
layer back and it is a story of 
societal violence against a strong- 
willed woman; another layer 
reveals the newly class-conscious 
Joe, oppressed by the values and 
wealth of the Ghanian middle 
class. Still another layer is an 
underlying theme of the film: the 
conflict between traditional values 




and the imported values of the 
Western colonizers. 

Kwah Ansah, in an interview 
with Associated Press, said “I 
want the world to start realizing 
the African is now aware and try- 
ing to rediscover himself.’’ Ansah 
makes some beautiful and em- 
powering contributions to this 
rediscovery; notably in the beach 
scene where Aba goes to see Joe 
compete in a wrestling 
match — half-dancing, half- 
boxing — accompanied by the 
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by Natasha Pairaudeau 

10 jours. . .48 heures, a 
documentary concerning fishing 
and fishermen off the Grand 
Banks of Newfoundland, had its 
premiere showing at the 
Cinématèque québécoise last 
Thursday evening. Prior to the 
screening. Georges Dufaux. 
director of the film, described his 
work as, “un travaille qui vous 
prend complètement," and lauded 
above all, "la qualité des gens 
qu’on reneonte". 

This documentary does justice 
to the community examined, by 
strictly bearing witness to its 
quality of existence. The camera 
becomes an eye through which 
one can see this quality as a way 
of life, and not just another issue. 

The title 10 jours... 48 heures 
refers to the schedule of the 
trawler Zandberg, around which 
much of the film is centred. The 
fishermen spend 10 days at sea, 
followed by a fleeting 48 hours on 
land with their families. Life at 
sea is interspersed with interviews 
and footage of wives and children 
on shore. 

The camera cannot avoid the 
frank monotony of such a life. 
Despite the stereotypes, sensitive 





camerawork allows the viewer 
concentrated moments of insight. 
One’s perception shifts when 
focussed upon great chunks of ice 
emshed and thrust like spears 
from the bow of the Zandberg, 
while the trawler leaves a fur- 
rough in its wake as it ploughs 
through the frozen crust of ocean. 

Meanwhile, the crew sit buried 
in the bowels of the trawler, wat- 
ching television; perhaps a subtle 
comment on how familiarity 
numbs the fascination of one’s 
surroundings. 

In a community in which seven- 
ty to eighty percent of the popula- 
tion is dependant on the fishing in- 
dustry, the topic permeates every 
aspect of life. The fundamental 
first grade lesson of identifying a 
boat as a boat is grossly over- 
simplified to children who see 
trawlers, sailboats, and tubs as 
completely distinct. In praising 
the resolution of a six month 
strike, crippling to the economy 
of the whole community, a local 
priest sees fish in a god-like 
aspect. 

The evident enthusiasm to work 
following this strike is flatly 
coupled with the tedious nature of 
the work, and the separation it 
causes. 



10 jours. ..48 heures is in one 
sense a dull, it honest documen- 
tary about fishing. It is also a wry 
comedy about the plight of dead 
fish. Helpless fish arc seen being 
rudely hauled out of the ocean by 
the thousands, and released from 
their nets to slither down to the 
hold of the Zandberg, only to be 
deftly gutted in two swift hacks. 

The hell these fish endure is 
carried to extremes in the fac- 
tories of Fisheries Products Inter- 
national. One of their employees 
smirks, “a job is a job," but one 
wonders how he can endure the 
quotidien flipping of fishtails in 
his face without sensing an ele- 
ment of ridicule. 

This ridicule is extended for the 
fish, to the humiliating processes 
of being prodded, poked and 
shaped into frozen blocks, only to 
be processed and reshaped to 
resemble fish. The spokesperson 
of FPI remarks, "We’re trying to 
eliminate the taste of fish". 

This documentary succcds not 
by intruding upon its subject, but 
by standing aside. It examines 
various angles without imposing 
those angles upon the viewer; it 
reveals a way of life both seen 
from within, and observed from 
without. 



stet rhythm of clapping hands and 
the powerful chanting of hundreds 
of voices 

1 here is also a rather pointed 
juxtaposition made between the 
traditional wedding ceremony of 
Joe and Aba, passionate and 
joyous, and Kofi's dream of the 

wedding-that-might-have-been, a 

gala allair of the upper class, 
cold, staged, and shallow. 

“We must accept ourselves, ac- 
cept our heritage and rediscover 
our traditional values in a modern 
context" Ansah told the 
Associated Pre.:s. 

The profound cultural in- 
dccisivcness is seen in many 
characters as they do battle with 
themselves and their emerging 
and, as yet immature, class con- 
sciousness. Joe screams at Aba 
that he cannot come home with 
her from the bar, he has found his i 
class and lie waves his hand 
around the room at a dozen ' 
drunken men. ] 

Kofi does some serious recon- ^ 
sidération of his behaviour after ; 
he is confronted by an elder ( 
tribesman, a relative, about his ( 



J white soul and in a moving a no 
s believable manner recognizes his 
daughter's oppression at his own 
I and society’s hands. When he 
: tears Aba has gone mad lie 
I doesn t hesitate to seek out a 
I magical remedy. 

: The subtle presentation of 

i ideology never obscures the love 
story, comic then tragic, and in 
this lies the success of the film. It 
is through the sharp focus on the 
love story that we can see clearly 
expressed the cultural contradic- 
tions, class consciousness, 
violence against women and other 
themes of the film. 

Love Brewed is a fine film, at 
once enjoyable and educational to 
experience. 

Love Brewed in the African Pm 
will be shown at the Office of the 
National Film Board (2(X) Dor- 
chester West) on January 26 at 
7:15 pm. and in Room H-l 10 of 
Concordia University (1455 de 
Maisonneuve West) on January 
30 at 9 pm. Admission is $5 anil 
all proceeds will go to cu.so 
(Canadian University Service 
Overseas) projects in Ghana. 
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l)V Fatima Jaffcr 
Edna McCormick is the perfect 
housewife. Her life revolves 
around her compulsive obsession 
with keeping her house in order. 
When that world is shattered, so is 
her hold on the only reality she 
has ever known. 

Dancing in the Dark is Cana- 
dian writer/director Leon Marr’s 
psychological exploration into the 
mind of a middle-aged housewife, 
whose retreat into madness stems 
from her innate inability to ex- 
press her identity. 

It is a powerful film that resists 




Hit 
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the attempt to moralise or draw 
conclusions for the voyeur. Mar- 
tha Henry’s haunting portrayal of 
Edna, combined with static- 
visuals, sporadic dialogue, and 
the continuous voice over narra- 
tion result in a disturbing film ex- 
perience. 

The most lingering image is the 
fantastical clumsy solitary dance 
that Edna allows herself after her 
act of madness. The pathos of the 
scene emphasizes the ultimate 
frailly of the human spirit. 

Dancing in die Dark plays its 
final night tonight at Cinéma V. 



4 




1940- 1985 



Thursday. January 



supple 



by Sophie Wilson a 
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by J. Peter Nixon 



But the film shows Kerouac as a sen- 
sitive. creative individual, more a 
chronicler of the Beats than their 
leader. 

The film traces Kerouac’s life from 
his birth in Lowell, Massachusetts, 
chronicling his education, his early 
desires to be a writer, and his brief stint 
with the military, which ended when 
Kerouac threw down his rifle during a 
drill and retreated to the base library. 

From there, we are shown Kerouac’s 
struggles as a writer, his continuing 
search for a publisher, and the amazing 
success that came with the publication 
of On ilic Road in 1957. Kerouac found 
success difficult to handle and the film 
does not shy away from showing 
Kerouac’s tragic decline into 
alcoholism, which contributed to his' 
early death at the age of 47. 

One of the film’s major strengths is 
the reading of Kerouac’s prose over 
visualizations of scenes from Kcrouac's 
novels. To hear Kerouac read is to get 
the full flavor of the jazz rhythm that 
was so important to his writing. 

Also enjoyable are the interviews 
with other Beat Generation greats such 
as Allen Ginsberg and William S. Bur- 
roughs. Interesting comments about 
Kerouac are provided by Edie Kerouac 
Parker, his first wife, Lawrence Ferl- 
inghetti, Beat poet, and Father Spike 
Morrisscltc, Kerouac’s Parish Priest, 
who calls Kerouac “a modern saint." 

One of the film’s negative aspects is 
something that is characteristic of Beat 
literature generally: its overiding 
’masculinity’, a sort of male bonding 
that often seems to exclude women 
from the discussion. 

One of the people interviewed was 
Joyce Johnson, whose novel Minor 
Characters looked at the Beat Genera- 
tion through a women’s perspective. 
The clips of her interview in the film do 
not mention this nor is there any other 
feminist criticism of Beat culture in the 
film, save for a brief comment by Edie 
Kerouac Parker about Kcrouac’s 
"macho” that she says was not really 
^ part of his personality, but a result of 
general societal pressure. 

4> The film is succssful in separating 
^ Kerouac the hardworking writer from 
K the myth of Kerouac as the ‘divinely 
mad' artist who, like Mozart, produced 
perfection without revision. The film 
shows that Kerouac was heavily in- 
fluenced by Thomas Wolfe and Walt 
Whitman, and that he wrote constantly, 
always considering himself a serious 
writer. 

The film ends as it begins, with a clip 
of Kerouac on the Steve Allen show, 
reading from On the Road with Allen’s 
jazz piano punctuating Kerouac’s 
gravelly East Coast voice. His 
rhythmic performance of the last lines 
from On the Road, "I think of Dean 
Moriarty, I even think of Old Dean 
Moriarty the father we never found. I 
think of Dean Moriarty," stirred in me 
the old desire to take off for wider, 
freer spaces, that I felt when I first read 
the book. It's a good ending to a good 
film. 

Kerouac premiers tommorrow at 
Cinema V at I9h00 and will be showing 
throughout the rest of the month. If 
you’ve read any of Kcrouac's books 
(and even if you haven’t) this is a film 



I’ve never met anyone who read Jack 
Kcrouac's On the Road and didn’t im- 



by Susie Petcrsit 
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hv Brian Walker the rage in earlier poetry. 

The danger in this style, for a gay 
Harold Norse brews up some strange writer like Norse, is that it can slide so 
flavours in The Love Poems. easily into slack porno-chatter; 

In his verse cocktails he mixes Ignoring the young hot cock throbb- 
logcthcr the calm American delight in ing 

the ordinary with an equally gleeful re- in tight white pants on my bed 
counting of his life as an erotic buc- how long can I go on about travel 

cancer. fares and news of the day? 

Norse, who is a self-professed "good Norse also laspscs into gay-lib polit- 
gay poet", has gathered together 45 talk; 
years’ worth of verse recollections and Homophobia is 
called his book Love Poems. A better ti- an exceptional sickness 
tie would have been Sex Poems. The in psychopathology 
book isn’t about love at all, but about Akin to antisemitism 

the various boys that, over the years. But Love Poems has its moments, 

Norse has watched in bars and followed such as 

through streets and blown in hotel They’re stunning and I’m stunned, 

rooms. numb 

Norse begins his pursuits in New with unsatiated looking. / can't eat 
York and Europe in the 50s, when he the page 

was loosely associated with the Beat with its bevy of dramatically edible 
writers. Allen Ginsberg makes a few boys. But 

shaggy cameo appearances in the as an old goat, maybe l can subsist on 

poems, James Baldwin pops up, and a diet of paper. 
even Paul Godman shambles on for a 

few pages; And Norse, especially in his early 

anarchist Shelley of coldwater flats works, is a whiz at creating intriguing 
on your bicycle over the bridges structures for free verse. When his 
loving the pastoral urban scene plainspccch actually works, it can be 
dashing to handball courts for compared with the best of Paul Good- 
quickies man, or Allen Ginsberg. 

Norse’s poems are written in the The poems collected in Love Poems 
plain, conversational style that marks are far from twentieth century verse at 
many of the American poets formed in its greatest. But for its anecdotal in- 
the fifties and sixties. At its best, this tcrest, and for an interesting sketch of 
style brings a clarity to everyday one of the most fascinating periods of 
events, turning up the footlights on American writing, it is well worth a 
metro rides or nights at café tables, look, 
making them seem epic and grand like 
’he wars and adventures that were all 



mediately have an insaitable urge to 
hop in a car and take off ‘somewhere, 
anywhere.’ Kerouac and his books have 
become mythic texts for generations of 
restless youth, terminally bored with 
the endless cycle of ‘work, consume, 
die.’ 

It is the enormity of the Kerouac 
myth that producer/director John An- 
lonclli tries to deal with in his film 
Kerouac, using a combination of 
authentic footage, stills, docu-drama, 
and interviews. 

Antonelli has taken on a difficult 
task. Kerouac is considered not only the 
primary spokesperson for the ‘Beat 
Generation’, but the quintessential Beat 
as well. The word conjures up images 
of a decadent subculture wired on dope 
and dexies who cooled down in late 
night bars to the furious jazz of Bird 
Parker and Thelonious Monk. 



Androgyne, 3636 Boul. St. Laurent 
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stairs. A woman squats on top ot a 
mashed Austin mini screaming silently 
and writhing in an orgasmic birth/death 
ritual. 

Stark, angular and sharp, the 
shadows and hues created by the sparse 
lighting add a strong dimension to the 
performance. The sound, reminiscent 
of Jarre, lino. and various industrial 
catastrophes, shoots overhead like a 
‘747 taking off. It is a perfect compli- 
ment to the play's expressionist im- 
agery. and the violent shifts of mood. 
This intensely visual and aural ex- 
travaganza is almost worth the close-to- 
porum prices. 

Like so much of the Modernist prose 
Lome Brass has apparently been 
reading lately. Opium deals self- 
rellexively with absolutes and water. In 
the end. Opium can only be seen as a 
play about what it is not: its lack of 
message becomes its ultimate message. 

As native Montreal art. it is ex- 
cellent. Although quite well done, it 
suffers from the seemingly rootless ex- 
tremes of emotion (no one ever tells 
j£. you why they writhe with tears in their 
eyes). Twelve dollars for an hour of 
theatre is a little steep, almost as had as 
overacted. A man screams in utmost union wages, but it water turns you on, 
pain as he hurls himself down the set of 8° scc it. 



You’re absolutely right 
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life, while Silverstonc seems to be 
missing the ethereal qualities ol an 
Allen character. However, Silverstonc 
as the oafish salve in the internal play 
gives a strong performance. 

Dicrdre Fitzsimons wanders on stage 
doing a spectacular Blanche Dupois in a 
funny bit that, along with strong 
by the other supporting 
makes this play enjoyable. 
Allen’s writing, as always, is impcc- 
comes out most forceful- 
monotone lines spoken 
Nina Bregman, Gillian 
and Ruth Marshall. 

One should never mess with a good 
and doing just that is a problem 
this production. All external 
have been unnecessarily 
to reflect Montréal society, but 
original references, probably to 
’s beloved New York City, would 
maintained both their integrity and 



by Then Argitis 

My friend came up to me and said, 
“We have to raise tuition fees, so we 
can get the lazy people out. And when 
we get the lazy people out, we'll have a 
better education.” 

I turned to my friend and replied, 
“You know my friend, you're ab- 
solutely right.” 

So my friend was absolutely right, 
and I went looking for a job. There was 
a big company on the other side of the 
city and I knocked on their door. I was 
told to go to the back. I worked all day. 

“I’m not lazy now,” I thought to 
myself. 

One day my boss, Mr.Hale, came up 
to me and told me he simply couldn’t 
pay me four dollars an hour anymore, 
and that I would have to leave. I looked 
at him and said, “You know, Mr.Hale, 
you're absolutely right." 

They couldn’t afford me anymore, so 
I left, and walked up these large 
massive steps of this building 
downtown. This lady gave me a che- 
que, and a hostile smile. 

“They’re taking care of me. Oh, 
what a country,” 1 thought. 

So I was living in a great country. I 
went out and rented a one and a half. 
No furniture. That wasn’t for me, just 
an empty but beautiful room in a 
beautiful country. Not only that, hut I 
bought myself a new pair of socks, with 
taxpayers' money. It was cold. 



Fishing 

in 

the 

wind 

by Fatima Jaffcr 

It is bizarre that a québécois author 
would set a novel in a fictitious 
anglophone fishing island off the Gaspé 
coast. That Les Fous de Hassan (In the 
Shadow of the Wind) by Anne Hébert 
should be successfully translated into 
film is truly fantastic. 

Director Yves Simoncnu has taken 
Héhert’s tumultuous symbolism and 
staccato literary style, and created 
poetic and visually stunning cinema. 
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It was cold, so I bought myself a new 
pair of socks. Nothing fancy, just 
warm. On the way home, I saw a man 
in my one and a half. 

"That’s a nice pair of socks you 
bought there with taxpayers’ money,” 
he said. 

So I had a new pair of socks, but the 
cheques never came again. I lost my 
one and a half. What will I do. Oh, 
what will I do. ‘‘There’s always the 
mission," I thought, “Oh, what a great 
country." 

So I went to the mission in this great 
country only to be told that there was 
no room for me. "Where will I go," I 
asked, “What will I do." I heard the 
man at the door reply, "We’re sorry, 
you came too late." 

"You know, you’re absolutely 
right," and I went to see a friend at his 
street corner. He was sitting down 
working. “Change please. Dimes. 
Nickels," he kept on saying. 

“Oh, what a great country," I 
thought to myself. 

So, my friend was sitting at the street 
corner working, when my old universi- 
ty friend stopped and looked at us in 
this peculiar way. I didn’t understand 
his look, until he said, "Why don’t you 
bums go out and find a job like 
everyone else. You’re just lazy." 

I thought to myself for a minute. I 
smiled at the stranger and said. “You 
know, my friend, you’re absolutely 
right." 
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Anne Hébert 



Sparse dialogue separated by lengthy 
silences maintains a constant tension 
and attributes weighty meaning to each 
phrase, seascape and facial close-up. 

Themes of good and evil, sexual 
repression and release and Christian 
hypocrisy and redemption emerge in- 
the story of 23-year-old Stevens’ return 
to the fishing village after five years in 
the “real world." He has returned, he 
explains, “to escape the wind" — his 
own violent passions. 

Yet everywhere, the isolated 
villagers are fearful and hostile, and the 
wind slowly mounts throughout the 
film. Violent sexuality, a suicide and 
the rape of 16-year-old Nora by the 
priest teveal the ‘demons’ in each 
character, which everyone but Stevens 
unsuccessfully attempts to suppress 
with religion. 

“Fish are like religion: They keep 
you safe," Stevens mocks his 
fishermen friends. But the evil sur- 
faces, because as the priest says, 
“Nothing shields us from evil; we arc 
all made of flesh and blood." 

The viewer is occasionally on uncer- 
tain footing, as realism shifts into the 
surreal. The story is told from several 
perspectives — the impersonal 
camera’s, Stevens’ (at 23 and as an old 
man), the Priest's, Nora’s and also 
from Steven’s beloved mentally retard- 
ed brother Percival. Locked up in his 
room, Percival is perhaps the only one 
shielded from the evil. And it is Per- 
cival’s rejection, as well as Stevens’ 
failure to entice the woman he loves to 
run away with him, which brings us to 
the violent conclusion as the storm 
erupts. 

The haunting soundtrack com- 
plements the tension of the superb 
cinematography. Simoneau explained 
his emphasis on unorthodox film 
techniques in a recent Gazelle inter- 
view, saying "the way you do the 
film — the form itself, that is the 
message." 
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Let’s skip the introduction 



Elizabeth O’ G rat: 



I saw some big hype at the sec- 
tion of Vancouver Now/ Van- 
couver 86 Insertion that I visited. 
For example, I read about Van- 
couver in the curator’s introduc- 
tion to the show: “...almost a 
mythical city... because of its 
geographical site." I have nothing 
against Vancouver, but I think the 
key word here is ‘almost’. 

The introduction did its best to 
prepare me for great things: 
“Among the underlying contem- 
porary issues that guided our 
choice, let us mention those 
works which express feminist and 
social concerns, those which 



voice today’s mythologies, those 
which quote and reactivate 
history, those which bring about 
fundamental transformations on 
the industrial cycle and on con- 
sumer goods, those which 
strategically take up the media to 
better criticize them and under- 
mine their influence, finally, 
those which mainly intend to 
reveal occulted dimensions, be 
they psychological, poetic or 
mystical." 

That sounded good but then I 
read on: “...natural tendency to 
analyze and criticize currently ac- 
cepted values..." So what else is 
new. It got a bit grandiose at the 



end: “Together, they resolutely 
confront what is soon to be 
History." Impressive, huh? I felt 
I had been put in the correct frame 
of mind to see the paintings. Un- 
fortunately. the hype of the in- 
troduction, as well as their own 
characteristics, made the pain- 
tings full a little fiat. 

Allison Clay’s piece, ‘Cross by 
the Sea’, of 1985, oil on canvas, 
consisted of two panels about 6 
feet by 10 feet each. On the left 
panel, a bright red cross eight feet 
high glared out against a 
background of dark blues and 
greens and purple. The paint of 
the background was applied with 
a very broad brushstroke, calm in 



some places, more churning in 
others. So what? 

The right panel showed an 
almost abstract stormy sea and 
yellow cloudy sky, with a red 
horizontal line dividing sea and 
sky. The water was swirling busi- 
ly with turquoise, brown, 
ultramarine, khaki, and a splash 
or two of light orange. In the mid- 
dle. a huge wave was cresting 
with white highlights and spray 
depicted by thinner strokes of 
paint. So what? 

There were some shapes that 
could be a boat or two but I really 
wasn’t curious about it. Maybe 
it’s tnc, but the whole painting did 



All the 
r 

in London 



bv Darlene Dunn 
and Kirsten Fenton 

Sitting around a picnic table lit- 
tered with empty bottles and 
cigarette packages, a bunch of 
people are listening to last night's 
tape of their gig. They’re Ukaze, 
a band that takes fun and enter- 
tainment seriously. Bassist Jeff 
explains, "We just want to play 
and have fun. It’s too bad people 
couldn’t put politics away and 
stop fucking up tomorrow." 

The band’s name has political 
roots of a more idealistic nature. 
The name Ukaze is an old Russian 
word for ‘our law’ or ‘our 
dream’. 

In last week’s show at Fou- 
founes, they were incorrectly bill- 
ed as an all women band. Jeff, one 
of two males in the five piece 
band, says he plays with Ukaze 
simply because "they’re great." 
Lead vocalist Roze reacted to the 
misprint somewhat sarcastically, 
saying. “Sex is sex. Might as well 
sell it." 

Ukaze was formed by Roze in 
London, Ontario two years ago. 
Having recently acquiring a new 
drummer, the band feels cohesive 
enough to start putting together 
material. The majority of the 
songs are written by the women of 
the band. 

Their music ranges from 
dreamlike to hardbiting and 
acidic. Always in the foreground 
arc Roze’s powerful yet 
sometimes ‘girlish’ vocals. Her 



voice is a dominating force with 
incredible range and volume. 

The band’s influences are 
varied, although Iggy Pop and 
Bowie seem to be favorites. “Ig- 
gy, Bowie, and Lou Reed have 
been around for twenty years and 
have progressed. The Stones have 
stayed the same, the same grind," 
says Jeff. The 60s and 70s also 
have a large influence on their 
sound. 

To date, Ukaze has released 
‘Shadow Dancer’ on an 
underground London compila- 
tion, and a single ‘The Rain’. 

Like any new band, Ukaze has 
had difficulty funding the exten- 
sive touring necessary for 
popularity. They would like to see 
an agency connecting alternative 
clubs across Canada in order to 
give bands a greater chance of ex- 
posure. 

As Christine says, “At present 
there arc a lot of good bands who 
are lucky if their manager knows 
people. It would be better to have 
an alternate agency and there’s a 
fair bit of money to be made in it. 
Most of the support comes from 
single promoters who run out of 
energy and money and get fed 
up." 

Roze sums it up between 
licorice bites, “Doctors and 
lawyers arc an important mix in 
society, but many things seem so 
ridiculous. I play my music 
because I like this world. Lots of 
music is reflecting and wishing 
for something different. I just like 
to play music.” 



nothing for me. I could see some 
potential themes in it, but no 
themes and no feeling emerged 
strongly for me. 

Two works by Graham 
Gillmorc were shown, both 1985, 
both oil on canvas. I found 
‘Seeds’ and ‘Diana’ more in- 
teresting than ‘Cross by the Sea', 
and part of the reason was the 
urgency I sensed in Gillmore's 
work, which did not strike me in 
Clay’s. 

‘Seeds’ shows a number of ob- 
jects scattered around the canvas 
over a background full of subtle 
patches and streaks of different 
colours. 

The central image was a funnel 
shape surrounded by blackly 
outlined amphitheater scats. 

The second image was the torso 
of a woman holding a plate of 
fruit. It looked like something 
Gauguin would paint if he were 
alive. 

It gave me an enjoyable sense of 
discomfort. 

‘Diana’ features the same fun- 
nel shape as the previous work. 
The ‘funnel’ was mostly a pastel 
colour and the background 
various murky greens. The greens 
seemed to be encroaching on the 
pastel of the funnel shape and this 
gave an ominous, threatening 
feeling. 

The third artist, Richard Prince, 
has not produced a painting but a 
...Thing. It’s called ‘The Large 
Wheel’, dates from 1984, and is 
made of plexiglass, aluminum, 
wood, some light synthetics, an 
electric motor and water. The 
...Thing stands away from the 
wall and dominates the surroun- 
dings. 

The most fun about this... Thing 
is that from ten feet away, you 
can’t tell that it’s moving because 
it’s going so slowly, so you can 
play all kinds of neat tricks with 
your eyes. 

‘The Large Wheel’ is also fun 
because it relaxes and causes ten- 
sion at the same time. The humm- 
ing of the motor, and the slow 
rotation, arc calming in their quiet 
regularity. 

This section of the Vancouver 
86: Insertion doesn’t exactly 
“resolutely confront what is soon 
to be History" any more or any 
less or any differently than any 
other art around, but it’s still 
worth seeing. Just don’t waste 
your time reading the introduc- 
tion. 

The Vancouver Now/Van- 
couver 86: Insertion is a multiple 
gallery' exhibit. The work I saw' is 
at Gallery Articule, 4060 Saint- 
Laurent, until February 1st. The 
gallery is open Wednesday to 
Sunday, 12 to 5. 
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Ads may be placed through the Dally, 
Room B-03, Student Union Building, 9 a.m. 
to 3 p.m. Deadline Is 2:00 p.m., two 
weekdays prior to publication. 

McGill students: $2.50 per day; tor 3 con- 
secutive days, S2.00 per day; more than 3 
days S1.75 per day. McGill (acuity and 
statt: S3.50 per day. All others: S4.00 per 
day. Exact change only, please. 

The Dally assumes no financial respon- 
sibility (or errors, or damage due to errors. 
Ad will re-appear tree of charge upon re- 
quest II Information Is Incorrect due to our 
error. The Dally reserves the right not to 
print a classified ad, 

341 - APTS., ROOMS. HOUSING 
looking for a quiet, mature female non- 
smoker to share a furnished 4%. Peel and 
Sherbrooke. $300 / person. Contact Nicole 
at 843-5833; or 284-2187. 



Room for rent, everything included. 3483 
Hutchison Street. 3 minutes walking 
distance from McGill. 284-1227. 



Looking for a female student to share 4W 
downtown apt. Call 843-7657. 

Immediate occupancy third person for large 
renovated 6V5 $190.00 Prince Arthur at 
Ourocher 842-9430. 

Apt. sublet large 2'/r, Guy métro. Security. 
clean, new. After 5 pm 281-063 0. 

350 -JOBS 

Camp Maromac, a children's resident sum- 
mer camp, requires staff for the following 
positions from June 27 to August 11, 1987. 
Counsellors. Instructors for: swimming, sail- 
ing, sailboarding, canoeing, waterskiing, 
tennis, land sports, gymnastics, computers, 
music, arts 4 crafts, registered nurses, 
nurses' aides, secretaries, waitresses, assis- 
tant cooks, potwashers. Excellent salary and 
working conditions. Call between 9 am & 
5 pm, Monday to Friday. 933-4836. 

352 -HELP WANTED 



Sportscaster needed Immediately • no ex- 
perience necessary. Get on the soap box and 
spout your sports knowledge. Stop by Radio 
McGill or call Ken at 392-8936. 

Metropolitan Newt, 1248 Peel Street. 
Newspapers, maps, the latest fashion 
publications from all over the world. Toronto 
Star. Ottawa Citizen available 10 am same 
day. Needs office and general help, full and 

part-time. Apply in person. 

354 - TYPING SERVICES 



Word processing IBM PC. Open 7 
days. Term papers, résumés, thesis, 
translations. $1.50/double spaced. 2 
mins, from McGill campus. NSE 
| 289-9096 anytime. | 

Bilingual, professionally done. Prompt ser- 
vice. S1.25/page double spaced. Pick up 4 
delivery on campus. Call Angela: 366-7065. 

Typing services 4 proofreading — French 
and English. AES-335. Rates: double spaced 
SI. 50/page. Celine Frenette. 844-9817 
(within a stone's throw fr om McGill). 



Theses, Term Papers, Résumés. 18 

years experience. Rapid Service. 7 
days a week. SI .50/double-spaced. 
IBM (2 min. from McGill Campus) Mrs. 
Paulette Vigneault 288-9638 or 
288-0016. 

Professional word processing (letter quali- 
ty) and typing of anything required. Spelling 
and grammar corrected. Standard term 
papers - SI. 75/page. Pick-up and delivery 
charge. Eileen 485-1056. 

00 you lack time? Do you have unreadeable 
handwriting? For a modest sum you can dic- 
tate your paper either in our office or at 

home. 482-1512. 

Bilingual professional services. Transla- 
tion, résumés, cover letters; editing, typing 
of theses, etc. 342-8197 8:30 am - 5 pm; 

472-4621 evenings, week -e nds. 

One-day service. B.Commerce background. 
Editing if required. Quality work. Error-prool. 
Improved final mark guaranteed. Use 
"buzz" words. Skilled with words. Elec- 
tronic memorywriter. Academic papers. 
cases. CVs. 340-9470. 

356 -SERVICES OFFERED 

Tutor available: experienced. Chem., 
Physics, Bio.. Math, etc... Reasonable, 
negotiable rates. Steven: 286-1049. Don t 
wail 'till it's too late! __ 

1 Why not the bestl Word processing.! 

Professional editing included. Theses, * 
books, major student papers. Five 
years' experience. Will edit your IBM- 
compatible diskettes. Breathtaking ser- 
vice. 737-9760. 



"We're In the business of going into 
business." Do you have a good business 
concept or innovative idea? We can assist 
with financing, marketing, and business 
guidance. Please phone Brian Goldberg: 
651-8611. 

Excitement t lorel Get yourself happily in- 
volved in ou services and start having fun 
today! Rick Blatter, health 4 fitness consul- 
tant. Office hours: Saturday mornings 05h30 
to 13h30, 625-1325. 

Anglican Chaplaincy — Student Eucharist 
every Monday 12 noon followed by 
Chaplain's gourmet lunch at Newman Cen- 
tre, 3484 Peel. For information about this, 
Bible studies and spiritual direction call Fr. 
Dennis Drainville 392-5890 or 879-1996. 



Radio McGill needs Sound Engineers. It's 
easy and a great skill to learn Act fast! Call 
Dan 844-5412 between 6 and 10 

Male and female models needed for a run- 
way fashion show. No experience necessary. 
Auditions will take place Monday January 26 
i n the Union Ballroom. 

Test Anxiety Groups now forming at McGill 
Student Counselling Service. 6 weekly ses- 
sions to help you relax and concentrate on 
exams. 

In Search of a Sun: An inquiry into values 
and Say It Isn't True, an inquiry into faith - 
3-screen multi-image shows synchronizing 



the Mi dill l),iil\ . llniruhn. J,miint \ 22. I V.S’ 7 7 

1500 visuals with contemporar 1 music experienced alternative pop band with up- 
Wednesday. January 28. 7:30 Lea 132, coming studio projects and performance 

S2 50 dates Background vocals preferred Abie 

387 — VOLUNTEERS 341-3901 days 4 evenings 

Tutors needed in Gr. 9 French and Gr. 10 
Algebra for girls in a group home. 1-2 
hours / week. Contact Community McGill. 

Union 414. 392-8921. I r .., j 



Montreal Neurological Hospital: want to 
volunteer? Still not signed up? You have un- 
til Friday, January 23 to sign up. Phone John 

Hale, 288 0463. 

389 -MUSICIANS WANTED 
Guitarist (between 20 • 25 yrs) needed for 



Me GILL 
NIGH II INI: 
W2-8254 



Guaranteed higher grades, guarantee 
you'll pass every course through 
unlimited hypnosis and flotation or 
money refunded. Call Mrs. Miriam 
Praw. 464-4421. 






Come worship at St-Martha's-in-the- 
Basement, 2521 University, Sundays at 
10:30 am. B jnch follows. For more infor- 
mation call Rev. Chris Ferguson, Presbyter- 
ian / United Church chaplain on campus: 

392-5890. 

361 -ARTICLES FOR SALE 

Double-sized mattress and boxspring: 1 
year old, goo^ condition, clean. S40 (o.b.o.). 
Call 286-996. , evenings). 

For sale: Caber downhill ski boots, mens 
size 8. Downhill skis, Atomic 190 cm, 
Rossignol 170 cm; Spalding 160 cm. Call 

alter 6 pm, 931-8400, 

For sale: Blanchi 12-speed, toe clips includ- 
ed, only S250. Contact 286-0070 nights, 
9 pm. 

Skis for sale. Head Alpine 192, Tyrolia 260 
bindings. Caber boots size 10, excellent con- 
dition! SI 50.00. Call evenings 849-6506. 



Electric stove: good condition. S1 10 (o.b.o.) 
Call 526-8752 evenings, Brendan or Colin. 

Designer wedding dress for sale including 
headpiece and other accessories, size 9. 
S350.00. Call Sharen at 676-0426. Must be 
seen. 

372 - LOST 4 FOUND 

Lost — a pair of black leather gloves at 
either Burnside banking machine or at Mc- 
Connell caleteria. Sentimental value. Reward 
if returned. Pablo: 286-9815 (eves). 
392-5087 (days). 



Lost — Wednesday. January 14. Silver 
necklace. Great sentimental value. Please 
call Dorothee 932-2618 or 457-3003. 



Lost — black wallet! Stuffed with IDs and 
other things issued on: Johann Wirsing. $20 
reward for returning if found without money 
inside. Phone 272-2999 or departmental of- 
lice. Chemistry Dept. 

374 -PERSONAL 

Just when you thought you were all alone... 
We're studer :s too! McGill Nightlinge, 6 pm 
- 3 am seven days a week. 392-8234. 



383 - LESSONS OFFERED 

Flute 4 recorder lessons / cours de flûte 
traversiez et de flûte à bec. Theory, rhythm, 
for beginners or advanced. Call 388-5164. 

Classical guitar for beginners. 10 week ses- 
sion beginning week of Jan. 26. S60. Private 
lessons also given in classical, jazz. 4 folk 
,uitar. All le /e ls. Ross Maclver 481-4952. 

Tal-Chi, yoga, karate, kendo, self-defense, 
gymnastics, dancercise, fitness, 
shape'n'tone • student discounts. Métro 
Vendûme. Shidokan International 486-1818. 

LSAT / GMAT Prep courses lor Feb. 21 
LSAT classes - Feb. 5, 7\ 8*: Mar. 21 
GMAT classes -' Mar. 6, 7*. 8*. (416) 
923-PREP, 1-800-387-1262. We offer 
courses in Toronto, Ottawa and Montréal. ’A 

lull day session. 

38 5 — NOTICES 

Ski night at Bromonl. Tuesday, Jan. 27. 
Departure from McGill at 4 pm. Price: S21, 
includes ski r - 4 return bus fare. Reserva- 
tions: Mich guette at 661-4584 . 

Artists! The Film 4 Communications 
Students Com ittee needs a design for the 
upcoming St :nt Film Festival. For more in- 
fo call: Pia 2/ - «-6149 or Roslyn 678 0784 

Attention McGill Women: Interested in im- 
proving you: ice hockey skills? Join us 
Wednesdays 2-3pm, Fridays 
2:50 - 3:45 pm, McGill Arena. Info: Johanne 
524-6085. 



Freeze up when you want to participate in 
class? Got "seminar presentation jitters"? 
Public Speaking Anxiety group forming at 
McGill Counselling Service. Phone 392-5119 
now! 



SUPER BOWL 
XXI 

GIANT SCREEN 

BEER & SHOTS 

$2.00 

FREE 

STEAMIES 

JAN. 25 - 3 pm 



Jms bar 

lUcks 

288-2660 
2051 de la MONTAGNE 



"il 



_ UNIVERSITY 
HOCKEY 



BOXER SHORTS NIGHT 

OTTAWA ‘GEE-GEES’ 
VS 

McGILL REDMEN 



Friday, Jan. 23, 7:30 pm 
McConnell Winter Stadium 



Prizes compliments of Sir Winston Churchill 
Pub for most interesting boxer shorts. 





E CHAUSSURES Di L’iST S9 

End of Season Liquidation 

Everything Must 

se SoM NOW! 

Store closing end of January for season. Re-opening in August. 

2,000 pairs of Women's Leather Boots, Shoes and Bags 

Boots $25.°° 

Sloes f <wi $15.°° 

2251 Aird 



STADE 

OLYMPIQUC 

STADIUM 



DC COUOERTIN 




(east of Pie IX) 

Métropolitain East exit, Viau south 
south to Rouen, turn right until Sicard. 

Wed 

— — Thurs 

— Fri 

Sat 

~ Sunday 



. 12-5 
. 12-9 
. 12-9 
.. 8-3 

10-3 













Admission: $2 or $1 (with toga) 



VISIT COOP McGILL AND TEST DRIVE AN ELECTRONIC DESK 



OOP ITT g ill 



281 MacDonald Engineering 

Tel: 392-8488 



The Electronic Desk comes standard with: 

- The Coop McGill XT 

★ 640K fully loaded memory 

★ Multi I/O card featuring a serial 
port, a parrallel port, a game 
port and a clock calendar 

★ CGA graphics card with a 
composite monitor 

★ 8MH3 Turbo Speed 



The Citizen 120D printer 

★ Epson compatible 

★ 120 cps 

★ Near letter quality mode 

★ Friction and tractor feed 

Bestar Computer Desk 

★ including shelving unit 

★ swivel chair 



Extras 



★ 2500 sheets of printer paper 

★ 1 0 DS/DD diskettes 

★ AT style, 51 60 keyboard 



Options 

★ Hercules compatible graphics card 
with TTL monitor 

★ EGA compatible 

★ 20 Meg. hard disks 

★ 1 200 hayes compatible modems 
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y®[pO(§WOUU(l 

2075 rue Mansfield (corner of Sherbrooke) ,k e) 

BELIEVE IT OR NOT1 



PHOTOCOPIES 

AT 



HOURS: 8:30 am - 8:00 pm • BOUND DOCUMENTS 
Tel: 842-4401 EXTRA 



Do You Need 

THERAPY? 

Seek Help at P & OT’s 

TOGA PARTY 



ARTS & SCIENCE 
UNDERGRADUATE 
STUDENTS 
Course 
ADD /DROP 
Period 

Jan. 19-23 / 1987 
come to 

DAWSON HALL 
FBtSI FLOOR 



Saturday, Jan. 24th 
Union Ballroom: 8 pm - 1 am 



STUDENT SPECIAL 

wash, cut and blow dry 

$24 for women, $1 8 for men 
Full time students only 

For appointment, call: 

849-9231 

2175 Crescent, Montreal 



Today 

WUSC McGill holds an important 
meeting at I6h30 Union 425. 

Ilillel presents Builily Hacketl Live, 
1 3h00, 3460 Stanley. Info 845-9171. 

| Orv CAMPUS, CIVIL RIOHTS 

were being violated... I f 



'■^VT But meanwhile 1 

McGill Crossroads Michael Murphy 
speaks on Health Care in Rural Nigeria, 
I9h00 Union B-09/B-I0. 



OPTOMETRIST] 



• Eyes Examined 

• Eye Glasses 

• Contact Lenses 

(all types) 

• Medicare card 
accepted 



Dr. David Kwavnick, O.D. 
1535 Sherbrqoké St. W. 
(comer Quy) 

933-8700 or 933-8182 



Players Theatre executive elections 
deadline is Jan 30th. Anyone interested 
come to the theatre. 

South Africa Committee meets today at 
I7h30 in Union 425-26. 

Epidemiology and Hiostatistlcs presents 
John Esdaitc on Critical Appraisal of 
Ecologie Association Studies at 13h(M) in 
Purvis Hall. 

Graduate Christian Fellowship meets for 
lunch and discussion. Cookies provided. 
12h00 3650 McTavish. info Stanley 
489-7683. 

Library workshops: periodicals Learn 
how to find articles in periodica] indexes 
and abstracts. lOhOO and I6h00 at the 
Undergraduate main desk, info 392-4288. 
Multi-cultural Society holds its Fiesta 
Extravaganza's Gala dinner buffet of 
ethnic foods from McGill’s cultural clubs 
with live entertainment at l8h(X) in the 
Union Ballroom. S7 McGill students, S8 
general, info Karen Diaz, 392-8922 
Social Work Film Series features 
Unemployment: Voices from the line in 
room 1 10 of Wilson Hall at I3h00. 
McGill Anthropology Dept. David 
Thomas will speak on The Mechanization 
of the Ethnographic Eye: Photography and 
Anthropology c. IH50-I890, ut I6H30 in 
Leacock 738. 

McGill Student Pugwash will discuss 
How science should be taught in room 426 
of Burnside Hall at I9h00 



GMAT GRE LSAT 
SAT MCAT DAT 

Speed Reading 

287-1896 

CENTRE EDUCATIF 



SUNLIT H. XAMANIOUCATtOHAl ONIIR 







